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THE SUBJECTIVE STYLE IN ODYSSEUS’
WANDERINGS!

In his celebrated article on the narrative technique of Odysseus’ Wanderings (‘ Ich-
Erzidhlungen’) W. Suerbaum?® concludes that this character’s narration is not
essentially (‘wesentlich’) different from that of the primary narrator of the Odyssey
(p. 163). Even though Odysseus is a first-person narrator and hence is subject to
certain restrictions, these are almost completely counterbalanced by his ex eventu
knowledge. For example, he can even report a conversation which took place on
Olympus (12.376-88), because it was afterwards reported to him by Calypso, who
heard it from Hermes (12.389-90). He can also tell what went on in the minds of his
companions (10.415-17), because they later told him what they had felt (10.419-21).
Suerbaum’s conclusion is shared by M. Fusillo® (* Ulysse contréle toujours une vision
panoramique avec focalisation zéro et ne la concentre pas en lui-méme comme
personnage’) and A. Heubeck, p. 11 (‘the form in which Odysseus is made to tell his
story is entirely in harmony with the narrative style elsewhere’).

In this paper I will show that there is at least one important respect in which the
narration of Odysseus differs from that of the primary narrator: his subjective style.*
Recent studies® have shown that there is a marked difference in vocabulary between
characters and primary narrator,® in that emotional and evaluative language is only
rarely used by the latter.” However, the secondary narrator Odysseus does not shrink
from using emotional language, or explicitly commenting on people and events. This
subjectivity has been mentioned in passing by scholars,® but has not been described
in any detail. I will discuss (1) Odysseus’ comments, then (2) his use of emotional and
evaluative language. Categories 1 and 2 overlap to some extent, since comments often
contain emotional and evaluative words. This is however not always the case;
comments may also be couched in neutral language. In section (1) I will use an
asterisk to indicate those words which will be discussed separately in section (2).

! The research for this article was made possible by a fellowship from the Royal Netherlands
Academy of Arts and Sciences. I wish to thank M. W. Edwards, S. R. van der Mije, and D. M.
Schenkeveld for their comments and suggestions, and Mrs B. Fasting for her correction of my
English.

% The following works are referred to by the author’s name: J. Griffin, ‘Homeric Words and
Speakers’, JHS 106 (1986), 36-57; A. Heubeck, A Commentary on Homer’s Odyssey, ii (Oxford,
1989); 1. J. F. de Jong, ‘Homeric Words and Speakers: an Addendum’, JHS 108 (1988), 188-9
(= de Jong, Addendum), Narrators and Focalizers. The Presentation of the Story in the lliad
(Amsterdam, 1987) (= de Jong, Narrators); Lexikon des friihgriechischen Epos (Géttingen,
1955-) (= LfgrE); W. Suerbaum, ‘Die Ich-Erzdhlungen des Odysseus’, Poetica 2 (1968),
150-77. 3 Poétique 73 (1988), 114.

4 For other differences, see S. Richardson, ‘Odysseus, the Narrator’, forthcoming.

® Griffin, de Jong, Addendum, and de Jong, Narrators, pp. 136-46.

 Although strictly speaking there are two primary narrators (one of the /. and one of the
0d.) 1 will, for the sake of convenience, refer to the primary narrator in the singular (see S.
Richardson, The Homeric Narrator (Nashville, 1990), p. 6). Likewise, I will use the narrator-text
of both /. and Od. when analysing the distribution of a word.

? This does not mean that the primary narrator does not implicity make clear his judgement
and feelings in various ways. Cf. J. Griffin, Homer on Life and Death (Oxford, 1980), ch. 4, and
Griffin, p. 38; de Jong, Narrators, ch. 3; Richardson, op. cit., pp. 140-66.

8 Cf. C. M. Bowra, Homer (London, 1972), p. 76; Suerbaum, p. 162, n. 21; Griffin, p. 35;
H. W. Clarke, The Art of the Odyssey (reprint, Bristol & Wauconda, 1989), p. 48.
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1. COMMENTS

9.12-15 éua k1jdea ... oTovdevra|eipeal’...| TimpdTov ..., 7{ 8’ VoTdTIOV KATANEEW ;
| k1i8€’... moAAa 6ooav feol:® although Odysseus’ narrative proper starts in 39, he
precedes it with a preamble which immediately sets the tone. The narrative to be
related will be one full of sorrows (cf. also 37: vdorov éuov moAukndé’; the adjective
molvkndijs is found in only one other place, in 23.351, where it is again used by
Odysseus). Indeed, this very sorrowfulness had previously made Odysseus reluctant
to tell his story at all (cf. 7.213-15, 241-2). After the interlude (11.333-77), when he
resumes his narrative, he will again indicate beforehand its pitiable content: 380—4.
The rhetorical question in 9.14 is an expressive state, meant to convey the number of
his sorrows (cf. the primary narrator in 7/. 5.703-4, 11.299-300, and 16.692-3, and my
discussion in Narrators, p. 49 [for this and other bibliographical abbreviations, see
n. 2)).

9.44 7ol 8¢ puéya vijmot* odk émifovro: this is the first time Odysseus criticizes his
companions (cf. 10.26-7, 46; 12.278, 339). They will repeatedly disregard his advice
and warnings, until in the end this will prove fatal to them.

9.52-3 707€ 81f pa kaky* Aids aloa* mapéorn | Huiv alvoudpoiow*, v’ dAyea moAda
mdfowuev: although he had previously blamed his companions, now —like all
Homeric characters — Odysseus also ascribes to a (malevolent) god the course of
events.'® There are other places in his narrative where he detects the hand of a god
in the course of events, both negative (9.67, 553-5; 12.295, 313, 338, 371-3) and
positive (9.142, 154, 158; 10.141, 157; 12.169, 445, 448). It is important to realize that
we are dealing here not with facts, but with Odysseus’ interpretations.'! It is only in
12.405, 415, 416, and 419 that — thanks to his special knowledge of what went on on
Olympus (376-390) — he is able to relate with certainty Zeus’ intervention.

9.79-81 «kalvv kev doknbiys* ikdunv...,|dAAd ... : similar if not-situations are found
both in narrator-text and in speeches (for a discussion, see De Jong, Narrators, pp.
68-81, and M. Lang, ‘Unreal Conditions in Homeric Narrative’, GRBS 30 (1989),
5-26). Odysseus uses this form to stress the pathos of his story: he had almost reached
home. A similar effect is obtained in 10.29-30 by %87 and &+j. The impact of this form
is increased by aoknb7s.

9.106 KvkAdmwy...vmepdidAwv* dfeuiorwr* and

9.187-9 65 pd Te uiAa|oios mowpaiveokey dmompolev: 0v8¢ per’ dANovs | TwAeiT’,
8AX’ dmdvevlev éwv dBeploTia 767m and

9.213-15 adrika ydp pou dicaro fuuods dyrvwp|dvdp’ émelevoecfar peydAny
émieLpuévor dAxrjy, | dypiov, odTe Sikas €l €ldoTa oiiTe Béuioras : the first mention of the
Cyclopes immediately elicits a negative comment from Odysseus, and even before
Polyphemus enters the scene (in 233) his uncivilized and lawless nature has been
mentioned no fewer than three times. The description of the nature and ‘culture’ of
the land of the Cyclopes and of Goat Island in 10641 implicitly conveys this same
message.'? Odysseus relies on his ex eventu knowledge to give this biased information

® Quotations are from the text of T. W. Allen (Oxford, 21917).

19 See A. Lesky, Gottliche und menschliche Motivation im homerischen Epos (Heidelberg,
1961).

1 See for this question O.Jorgensen, ‘Das Auftreten der Gétter in den Biicher «—pu der
Odyssee’, Hermes 39 (1904), 357-82; de Jong, Narrators, pp. 212-14; R. Friedrich, ‘Thrinakia
and Zeus’ Ways to Men in the Odyssey’, GRBS 28 (1987), 375-400; and M. Winterbottom,
‘Speaking of the Gods’, G&R 36 (1989), 33-41.

12 While Odysseus is enthusiastic about the possibilities for the economic exploitation of goat-
island (cf. Bavpdlovres in 153, the potential optatives in 131, 133, and 134-5, and the frequency
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at the very beginning of the episode: in 175-6 he has yet to discover the mentality of
‘these men’. Lines 187-9 are not merely a repetition of the information in 11315, but
a climax: the other Cyclopes, though they live in isolation from each other and
mankind, at least have wives and children, whereas Polyphemus lives entirely on his
own. Not surprisingly, he will turn out to be the most uncivilized of the uncivilized
Cyclopes. In 213-15 Odysseus speaks of ‘a man’, but it is clear that his description
only fits Polyphemus.'® We have here an effective mixture of Odysseus’ ‘erlebendes
Ich’ (on account of the gigantic dimensions of the cave, which he observed in 183-6,
he foresaw he would meet a giant) and ‘erzdhlendes Ich’ (narrating in retrospect, he
endows the as yet unknown ‘giant’ with precisely Polyphemus’ characteristics); not
only are his addressees’ sympathies directed against Polyphemus,!* but at the same
time we are given an example of Odysseus’ intelligence : he thinks ahead.'®

9.228 AN’ éyw od mBouny, N* T dv moAd KépSiov* 7ev: whereas in 44 Odysseus
criticized his companions for not obeying him, he now expresses his regret at not
having listened to them. In 9.500 he will again fail to listen to them, but here he
expresses no self-criticism. Note that Odysseus cannot abide being criticized by others
(cf. 10.435-41), a trait which appears to be typical of the Homeric shame culture (cf.
e.g. Hector in 71. 22.99-110).

9.241-2 oVk dv Tov...dpafai]...dxAicoewav: this expressive, not to say hyperbolic,
description of the stone is given by Odysseus to prepare for his embarrassment in
302-5. A similar expression is used by the primary narrator in II. 12.447-9, in a
subjective passage (cf. olot viv Bporoi).

9.339 7 7i diodpevos, 1) kai Beds s éxédevoey : this comment, in which he hesitates
between two different explanations, reveals that Odysseus is not, after all, an
omniscient narrator (cf. also 7.263; here we know that, in fact, the first alternative is
the right one).

9.361 Tpis ucv édwka Pépwy, Tpis 8’ éxmiev ddpadinow*: through ddpadinow
Odysseus signals that Polyphemus was completely unaware of the risk he was running
in drinking so much of the strong wine. In itself the word need not imply criticism;
after all, how could Polyphemus know that the stranger had a special purpose in
offering him the wine? But seen against the background of Odysseus’ own constant
alertness and distrust vis-a-vis strangers (displayed a few verses before: 281-2), it does
mark the giant as naive.

9.413-14 éuov & éyélacoe didov iip,|ws Svou’ éfamdtyoer éuov kai wiTis*
apvpwv*: though strictly speaking this is an event (Odysseus describes his emotions
at the time), the inside view of his thoughts clearly functions as a comment;
intelligence has defeated force. The pun on p1 Tis—odTis—pijis, in particular, reveals
his continued pride in his own intelligence (cf. also 20.20-1).

9.419 olrw ydp moU* u’fiAmer’ évi dpeoi viimov* elvas: here and in 418, Odysseus is
reading Polyphemus’ mind. In theory, this is impossible for him as a first-person

of udAa in 133-5 (3 times in 3 verses)), the upshot of the description as a whole (which contains
no less than 17 negations in 36 lines) is that the Cyclopes lack civilization (both in a material and
in an immaterial sense). C. Rothe, Die Odyssee als Dichtung (Paderborn, 1914) has completely
overlooked Odysseus’ rhetorical strategy here: ‘Dies verschafft dem Dichter zunichst die
Maglichkeit, Land, Sitten und Gewohnheiten der Kyklopen wnauffillig zu schildern’ (my
italics).

13 Cf. K. F. Ameis & C. Hentze, Homers Odyssee (Leipzig, *31940), and Heubeck.

* Note that —impartial — Zeus had earlier referred to him as dvrieov IToAvdnuov (Od.
1.70).

15 Cf. A. Bergren, ‘Odyssean Temporality: Many (Re)Turns’, in C. A. Rubino & C. W.
Shelmerdine (ed.), Approaches to Homer (Austin, 1983), pp. 38-77, pp. 46-7.
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narrator; he can only make inferences (hence mov, here and in 418). Odysseus’
presentation is far from neutral;'® the insight into Polyphemus’ thoughts is in fact
meant to point up Odysseus’ cleverness (in not doing what Polyphemus expects him
to do) and Polyphemus’ stupidity (in thinking Odysseus stupid).

9.442-3 70 8¢ vijmios* ovk évomoev, | ws...: now Polyphemus is called a fool openly.
He does consider the possibility of the Greeks sitting on the back of the sheep (441-2),
but not that of them hanging underneath the sheep.

10.27 adrdv yap dmwlopned’ ddpadinow*: Odysseus blames both himself (for
falling asleep) and his companions (for opening the bag with the winds): drwAdued’,
and cf. jjuerépy parin (79). Thus, human weaknesses (sleep, curiosity) are the cause
of this disaster, not the influence of a malevolent god: adrdv.

10.136-7 Kipky..., dewn Oeos...| adTokaovyvijty dAoddpovos* Alrirao: as in the
case of Polyphemus, Odysseus gives a biased introduction of his next formidable and
initially mischievous ‘antagonist’ (cf. 9.31-2: Kipxn ... 80Adecoa); cf. also ¢dpuaxa
Avyp’ (236), kaxa ¢povéovo’ évi Buud (317), ddppaxov ovAduevor (394), and, in
Hermes’ speech, dloddiia Srjvea (289).

10.224-5 IToAitys,...,| 8s pou k1j8ioTos* érdpwy v kedvoTards* Te: Odysseus adds
this favourable judgement, presumably to make clear why in 273 he ‘must’ go on his
dangerous mission to save this companion and 20 others.?” Similarly, in 12.246 (of
xepolv Te Bind! e péprarot foav) the favourable description makes the loss of these
men all the more sad (cf. 12.258-9, on which see below). For an unfavourable
description of a companion, see below on 10.552-3.

10.231 o! 8’ dpa mdvres didpeinow* émovro: as in the case of dppadinow in 9.361,
Odysseus — who is echoing Eurylochus’ report, cf. 257 — uses didpe/now not so much
to criticize his companions as to signal their naivety. Only Eurymachus was
suspicious: dioduevos 8dov eivar (232). When Odysseus himself encounters Circe, he
will follow her dxaxruevos frop (313), because he has been forewarned of her bad
intentions, both by Eurylochus’ report and by Hermes.!8

10.551 0008¢ pév 008’ évbev mep dmijpovas* fyyov éraipovs: the sigh of a leader who
feels responsible for his men (cf. 1.6 and /I. 3.196-8, where Odysseus is compared to
a ram who keeps his flock together).

10.552-3 ’EXmijvwp 6€ 1is éoke veddTaTos®, obre v Alpv* | dAkipos év moAéuw oliTe
dpeoiv fow dpnpus: Odysseus gives a somewhat unfavourable description of one of
his companions, though vedraros may be meant to exculpate Elpenor’s behaviour,
cf. Antilochus’ words in 7I. 23.587-90. Presumably he is trying to explain why he took
no notice of his death at the time (he does not mention it to the other companions in
562ff., and in 11.54 he gives as a reason for having left the body uncared for éme:
movos dAdos émevye).

10.573-4 7is dv fedv ovk é0édovra|dpfaduoiow (Bowr’ ) évh’ % évba kidvra;:
rhetorical 7(s-questions are used by the primary narrator (cf. 7I. 17.260-1) and also
by other characters (Nestor in Od. 3.113-14). Odysseus comments on 571-3, in
particular peia: Circe brought the young ram and black ewe without being noticed.

6 Cf. W. B. Stanford, The Odyssey of Homer (London, 21977), ad loc.: ‘O. is unusually
boastful in all this incident (cf. 281, 414, 475 ff., 502 ff., 525) presumably because it was the
greatest triumph of his skill over tremendous physical force.’

17 Note that the whole Polites-episode (224-8) is not recorded by Eurylochus. Cf. Suerbaum,
p. 155.

18 The variation between 231 and 313 — which is noted, but not discussed by Heubeck — is due
to a difference in knowledge between Odysseus and the companions, not in éthos, as C. Segal
suggests: ‘Circean Temptations’, TAPA 99 (1968), 419-42, p. 427.
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Odysseus is either inferring Circe’s presence, or he alone has noticed her (as in
16.159-62, where he sees Athena, while Telemachus does not). Similarly, in 19.33-43
Odysseus is either inferring Athena’s presence or he actually sees her. Here he also
says that gods may go about invisibly (43: adty Tot 8/kn éoti fedv). For the view that
gods are not easily recognized, cf. 13.312-13 (Odysseus speaking) and H.Dem. 111
(contrast 1l. 13.72: Ajax speaking).

11.328-30 wdoas 6’ ovk dv éyw pvbrioopar...|mpiv ydp...: this is meta-narrative
commentary, i.e. commentary which concerns not so much the content of the
narrative as the narration itself. Lines 328-9 resemble /. 2.488-9 (primary narrator
in a subjective passage : Muse-invocation), Od. 4.240-1 (Helen), 11.517-18 (Odysseus),
and, in the form of a rhetorical question, Od. 3.113-14 (Nestor). For mpiv ..., cf. Od.
3.117. The topos is usually employed by way of a priamel, i.e. to select ‘a salient or
important detail from a general context;’'® Odysseus is the only one to suit the action
to the word and actually cease narrating.

11.548 s 67 un Sdedov vikdr 1018’ ém’ déBAw: in retrospect Odysseus regrets
having won the contest over Achilles’ armour, as it led to Ajax’ death. In his speech
to Ajax he will call the armour oddouévwr and a miua (555).

11.565-7 évfa x’...mpocédn...|dAAd pot 7ifede Buuds...: these lines have often
been considered an interpolation. They can, however, be explained by seeing them as
an attempt by Odysseus to save face after the cool encounter with Ajax: (1) a
reconciliation, he suggests, might have taken place after all, and (2) it was his own
decision to terminate the meeting.2°

11.613-14 7 7rexynoduevos und’ dAdo v Texvjoaito,|ds keivov Tedapdva €7
éyxdrlero Téxvy: a similar expression is used by Penelope in 4.684-5, there in a
menacing tone. Odysseus is apparently commenting on the terrifying representations
which he perceives on Heracles’ redaudv,? cf. opepdadéos (609), and earlier, with
respect to Heracles’ appearance as a whole, arvopévwr, épepuvi* vuxri* éowkdds
(606), yvuvov 7éfov (607), Sewov mamraivwr, alel Baléovti éowkwds (608). The
function of these terrifying representations seems to be apotropaic — the threefold
repetition of the root rexv- in 613-14 lends Odysseus’ reaction to them the
appearance of an incantation — and in this respect Heracles’ strap may be compared
to Athena’s aegis (Il. 5.738-42, cf. the repeated Sewds, Pofos, kpvdeaoa, ouepdv)
and Agamemnon’s shield (Il. 11.32-40, esp. 36-7: [opyw Plocvpdms, Sewov
Seprouévn, deipos, PoPos) rather than, as Heubeck suggests, Achilles’ shield (/. 18),
which has largely peaceful scenes on it.

12.223  ZkdMy, ..., dmpyxrov* avinv*: the negative qualification of the monster
which Odysseus gives here explains why he does not mention her to his companions.
Circe had told him about her in 12.85-100 and had suggested he choose this evil (and
lose six men) rather than Charybdis (and lose all of them).

12.258-9 oikrioTov* 87 keivo éuois iSov ddbaluoio| mdvrwy Soo’ éudynaa mdpovs
ados éfepeeivwy: the sight of six of his — best — companions being devoured by Scylla
(245-57) elicits this comment from Odysseus. The way the six appeal to him for help
(calling his name: 249-50, and stretching out their hands: 257) especially touches the
ever solicitous leader Odysseus. The emotional comment oikrioTov is further

1 See W. H. Race, The Classical Priamel from Homer to Boethius (Leiden, 1982), pp. 33-5.

20 Cf. H. Eisenberger, Studien zur Odyssee (Wiesbaden, 1973), p.184. Heubeck has
overlooked the rhetoric of Odysseus’ presentation: ‘any chance of further contact is hindered by
0Od.’ Quuds’.

*1 So W. W. Merry & J. Riddell, Homer’s Odyssey, i (Oxford, 1886), ad loc.
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prepared for by 7dre y’ Uoratov, dxviuevor kip (250), the simile of 251-5,%
kexMjyovtes (256), and év aivh* dniorHTi* (257).

12.295 vyiyvwoxov 6 67 kaka* uijdeto Saluwv: another case in which Odysseus’
thoughts at the time now function as a comment (cf. above on 9.413-14). Odysseus
foresees that Eurylochus’ suggestion to land on Helius’ island (279-93), which runs
counter to his own advice to avoid that island (271-6), and which he had already
disqualified through orvyepd* ... uvdd* in 278, will lead to disaster.

12.339  EYpivldoxos ... kakis* éédpyxero BouAis*: Heubeck comments: ‘The
phraseology indicates both his evil intention and the fearful consequences.” To speak
of Eurylochus’ ‘evil intention’ is not entirely correct: xaxs is Odysseus’ evaluation
of Eurylochus’ speech 340-51, in which he suggests they slaughter Helius’ cattle.
Odysseus had warned his companions not to do so (298-302, and cf. Circe in 13941,
Teiresias in 11.112-15), and when he later discovers that they did slaughter it, will
very much regret this (371-3).2% Eurylochus himself, of course, considered it a good
plan (though he realized its possible negative consequences: 348-51), as did the other
companions (352: émi 8 fjveov dAou éraipod).

12.446 o0 ydp xev Uméxduyov aimiv* SAefpov*: Odysseus remarks that he would
not have been able to survive a second confrontation with Scylla, presumably
because, being the only survivor of his crew, he could not have sacrificed another six
men (cf. 12.108-10).

2. EMOTIONAL AND EVALUATIVE WORDS

In this section I have collected those words or combinations of words in Odysseus’
narrative which belong to the character vocabulary of the epics, i.e. which occur
mainly or exclusively in direct speech and embedded focalization (passages in the
narrated parts of the poems where the narrator represents the perceptions, thoughts,
emotions, or interpretations of characters).

9.44 péya vijmoc: the qualification mjmios is one of the few evaluative words to be
used frequently by the primary narrator as well (21 times out of a total of 72
occurrences). In the /1. it is used pathetically, to mark the tragic blindness of heroes
(e.g. in 2.873), in the Od., moralistically, to indicate the depravity, the self-imposed
blindness, of the suitors (e.g. in 22.32). On one other occasion do we find the
combination u€ya vmjmi-, in Il. 16.46, in a subjective passage by the primary narrator.
9.48 dpelovs: the comparative occurs a total of 18 times, only once in narrator-text
. 2.707).

9.52 «kax7...aloa: this combination occurs only in direct speech (cf. II. 1.418;
5.209; Od. 11.61; 19.259). For kaxds, see 9.423.

9.53 aivouopoiow: this adjective occurs only in direct speech (cf. 1/. 22.481 and Od.
24.169), cf. Griffin, p. 41.

9.65 7dv detAdv érdpwy: this combination appears only here; SetAds (40 times in all)
occurs almost exclusively in direct speech or embedded focalization (/. 23.221); the

22 Heubeck’s remark ad loc. ‘ the grisly scene prompts Od. to a comparison with a scene from
peaceful everyday life’, seems to miss the point. The simile does not stand in contrast to the
context, but emphasizes, in a way similar to the fish comparison in 10.124, the horror of what
is taking place. Odysseus’ companions are helplessly caught by Scylla and then devoured. The
sympathy in the simile lies with the fish (note the singular 8Aov for ‘bait’ in 252 and fvpale in
254: the fish is thrown ‘outside’ its own element) rather than the fisherman.

2 Cf. also H. W. Nordheider in LfgrE s.v. kaxds (B): k. never means ‘schlecht = bose’.

2 For embedded focalization, see De Jong, Narrators, pp. 34-5 and 101-48, Addendum, and
‘Narratology and Oral Poetry: the Case of Homer’, Poetics Today (forthcoming).
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exceptions are Il. 5.574; 22.31 (assimilated simile, see De Jong, Narrators, p. 126);
23.65, 223.

9.68 Aaidam. Oeomeoipy: this combination occurs only here and in 12.314. The
adjective feoméaios is frequently used by the primary narrator as well.

9.74 ouveyés aiel: this expressive combination® — which adds to the effect of the
itself expressive formulation 8dw vikras 6vo 7° fjuara —is unique. (However, cf.
éupevés alel, vwAeués aiel, etc. which are also used by the primary narrator.)

9.75 Guuov édovres: this expression is found only in direct speech (cf. II. 6.202; Od.
10.143, 379). Cf. also édear xpadinv (II. 24.129, direct speech).

9.79 doxnbis: this word occurs only in direct speech (8 times). It is a key word of
Odysseus’ nostos (cf. Od. 5.144, 168).

9.82 6Moois avéupoioe: this combination is used only in direct speech and only by
Odysseus (cf. 12.425; 14.313). The primary narrator uses mainly descriptive adjectives
with dvepos (Larjs, Laxpetds, AvyUs, mavroios); exceptions are dvoarjs (II. 5.865: in an
assimilated simile; Od. 13.99, and cf. 5.295: Zédvpos Svoaijs) and dpyadeds (.
13.795).

9.100 épinpas éralpovs: this combination is found in the /. 4 times in narrator-text,
3 times in direct speech, in the Od. only in direct speech (14 times).?®

9.106 KukAdmwy...omepdidAwy dfepiorwy: vmepdialds/dmeppidAws (36 times in
all) occurs 27 times in direct speech, 5 times in embedded focalization.?” The
qualification dfeuloTwv might at first sight be taken as descriptive (cf. 112: roiow
8’...obre Béuiotes). However, lines 189, 215, and 428 make clear that Odysseus is in
fact voicing a negative evaluation here. aféuior(t)os (7 times) occurs five times in
direct speech, once in embedded focalization (Od. 17.363).

9.133 pudAa: see Griffin, p. 45.

9.162 «kpéa...domeTa ... uéfv 18Y: both combinations occur only in direct speech
(6 and 9 times respectively).

9.187 meldipios: with three exceptions, this adjective (25 times in all) occurs only in
direct speech or embedded focalization (see De Jong, Narrators, p.130). The
substantive méAwp occurs 6 times in direct speech, twice in narrator-text.

9.213 Bvuos dyrjvwp: this combination occurs 24 times in all, 20 times in direct
speech. Odysseus in particular is fond of the combination (cf. 10.406, 466, 475, 550;
12.28, 324, 414).

9.228 %) T’ dv oAV képSiov Tev: the expression képdiov elvar (31 x )2 is found either
in direct speech or in embedded focalization (type wde 8¢ ol ppovéovre Sodooaro
képdiov eivar). The particle 7 is found on only three occasions outside direct speech,
one of which concerns embedded focalization (Od. 22.31), see De Jong, Addendum,
p. 188.

9.230 008> dp’ éueAX’ érdpoior daveis épatewos éoeobar: the ‘grimly ironical’
(Stanford op. cit.) litotes 008°... épatewds is unique.

9.272 vnAéi Buu@: this combination is used only by Odysseus and always in
connection with Polyphemus (cf. 9.287, 368). In general vyAsjs (of persons) is confined
to direct speech (cf. Griffin, p. 40).

# Heubeck considers it ‘merely a connective’ between two formulaic expressions.

% Cf. M. Schmidt in the LfgrE, s.v. épinpes*, épinpos: ‘Trotz immanenter Kritik am
Verhalten der éralpot ist das Beiwort ¢. in u 397 nicht bloB “ formelhaft ”, sonder Ausdruck der
Trauer des erzdhlenden Odysseus um seine “Kameraden”.’

#" To the three passages mentioned in Addendum, p. 188 (Od. 1.134, 4.790, 20.12) should be
added: Od. 13.373 and 14.27.

8 For a discussion of x€épdos in Homer, see my paper in MH 44 (1987), 79-81, and H. M.
Roisman in ICS 15 (1991), 225-7.
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9.281 Qs ddro mepdlwv, éué 8’ ov Adfev €idoTa moAAd: with eiddra moAdd Od.
pays himself a compliment, replacing his stock epithet roAvrAas by a positive variant;
he has not only suffered much but also seen/learnt much, and hence is not easily
fooled.

9.295 oyérAwa épy’: this combination is found only in direct speech (cf. Od. 14.83;
22.413). The adjective oxérAwos (31 times) is used only once by the primary narrator
(0d. 21.28), cf. Griffin, p. 47.

9.295 aunyavin: a hapax, the rhetorical effect of which has been well analysed by
Heubeck. The adjective durjyavos occurs 8 times in direct speech, twice in narrator-
text (in subjective passages, viz. if not-situations).

9.361 ddpadinow: this noun occurs 3 times in narrator-text (twice in a neutral sense,
and once, in Od. 17.233, with a disapproving undertone), 7 times in direct speech (cf.
Griffin’s discussion, p. 44, of ddpaivw, dpovéw, dépwy: 21 times in direct speech,
once in narrator-text).

9.414 wij7is duvpwv: this combination recurs once (/I. 10.19, embedded focal-
ization). The use of the adjective duvuwr is divided equally over direct speech (58
times) and narrator-text (56 times).

9.418 mouv: wov in the sense of ‘perhaps’ or ‘I suppose’ is never used by the primary
narrator.

9.423 «kaxov: kaxds occurs 403 times in direct speech, 19 times in embedded
focalization (type xaka 8¢ ppeai uiidero épya, see Narrators, p. 138), and 46 times in
narrator-text.

9.435 TerAndTt Buu: this combination occurs only in direct speech (9 times,
exclusively in the Odyssey, the poem about moAvTAas Odysseus).

9.440 36vvno kaxrio: this combination recurs only once, again in direct speech (/1.
5.766). The primary narrator calls pains dAeyewr (Il. 11.398), Bapeiar (Il. 5.417),
puedawdwy (Il. 15.394), and Sfeiac (1. 11.268, 272).

9.462 7Paidv: this word is used only once by the primary narrator (ZI. 13.702), as
against 6 times by speaking characters.

9.489 «kaxdryra: this word occurs 21 times in direct speech, once in embedded
focalization (ZI. 12.332), and 3 times in narrator-text (twice in an assimilated simile
(0d. 5.397, 23.238), and once in a subjective passage by the primary narrator (Od.
17.364, an internal prolepsis)).

10.29 marpis: the word warpls (129 times in all) occurs 114 times in direct speech, and
7 times in embedded focalization (Il. 2.454; 11.14; Od. 13.197, 219; 23.315, 340;
24.237).

10.46 BovAy)...xak: this combination is found only in direct speech (cf. Od.
12.339; 14.337); see also in 11.276 dAoas dua. BovAds (a unique combination). The
primary narrator also occasionally qualifies the BovAsj of a character (as mukwijv in
Il. 2.55 and 10.302, as éofArv in 18.313).

10.54 kaxyj avéporo BuéAdy: this combination is used on only one other occasion,
again in direct speech (/I. 6.346). Only rarely is fvéAda further qualified, by yaemjv
(1l. 21.335, Hera is speaking), kpaumval (Od. 6.171, Odysseus is speaking), or Sewr
(Od. 5.317, the primary narrator is speaking). Cf. above on dAoois dvéuorat (9.82).
10.78 o7’ eipeains aleyewris: this combination is found only here. The use of the
adjective dAeyewds is not restricted to direct speech.

10.79 7uerépy patin: the word parin occurs only here.

10.115  Avypov 8Aefpov: this combination is found 10 times in direct speech, 3 times
in narrator-text (in subjective passages: an internal prolepsis (/. 2.873), a necrology
(6.16), and an if not-situation (20.289)).
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10.121 dvdpayBéo: this hapax, which apparently means that ‘ the stones are so large
that they are a weight too heavy for a man to throw’ (Heubeck) seems to have been
coined by Odysseus in connection with his preceding remark: [AaioTpvydves] ovk
dvdpecow éowxotes, dAa Iiyaow.

10.122 kaxds kovafBos: a unique combination.

10.124 drepméa Saira: this combination is found only here, and has been well
analysed by Ebeling in his Lexicon Homericum: ‘non cenantibus, sed Ulixi’. The
adjective drepmijs (5 times in all) occurs 4 times in direct speech, and once in
embedded focalization (7. 19.354).

10.137 dXoddpovos Airjrao: the adjective dAosdpwr occurs 4 times in direct speech,
and once in embedded focalization (/. 2.723). The primary narrator uses it once, in
a subjective passage (an assimilated simile: /I. 15.630; dAodppwv reflects the Greeks’
frightened perception of Hector, cf. De Jong, Narrators, p. 127).

10.225 «1éioTos ... kebvoraTos: both words occur only in direct speech (each 3
times). For the tendency of superlatives to be found mainly in direct speech (or
embedded focalization), see Griffin, p. 49 and De Jong, Narrators, p. 143.

10.231 didpeinaw: this word is used only in direct speech (cf. Od. 10.257; 11.272;
12.41).

10.245 ddevwéa mdTuov: a unique combination. The use of the adjective ddevxs is
confined to direct speech (Od. 4.489 and 6.273).

10.276 Kipkys...moAvdapudkov: this qualification might be taken as descriptive
(cf. in narrator-text inTpol molvddpuaror: Il. 16.28), but in the present context (and
after 213: xaxa ¢pdpuarx’ and 236: ddppaxa Avyp’) it reveals the apprehensive mood
of Odysseus, who is about to meet the enchantress Circe.

10.363 «duarov Buuodfdpov: this combination is found only here. The adjective
Bvpodbdpos occurs 4 times in direct speech, once in narrator-text (Od. 4.716).
10.394 ¢dppaxov odAouevov: the adjective odAduevos occurs 13 times in direct
speech, once in narrator-text (/l. 1.2, see De Jong, Narrators, pp. 143-4).

10.551 dmijuovas: this word occurs 14 times in direct speech, 4 times in embedded
focalization (1. 12.80; 13.748, 761; 14.164), and once in narrator-text (Od. 5.268).
10.552 vediraros: this superlative occurs 5 times in direct speech and once in
embedded focalization (ZI. 20.409).

10.552 Alnv: the word occurs 40 times in direct speech and once in embedded
focalization (Od. 14.461).

11.19 vd¢ SMorj: this combination occurs in only one other place, in embedded
focalization (/I. 16.567).%® The adjective dAo(t)ds (40 times in all) occurs 30 times in
direct speech, 6 times in embedded focalization.

11.19 8etdoiot BpoToiot: this combination is found 5 times in direct speech and once
in narrator-text, in an assimilated simile (/. 22.31, see De Jong, Narrators, p. 126).
For detds, see above 9.65.

11.47  émawy Ilepoedoveln: the adjective is found only in direct speech (6 times),
always in connection with Persephone.

11.239 7oAV kdAAwaros: this combination is used only by Odysseus (here and in
11.310). The superlative kdAAcaTos occurs 5 times in narrator-text, 11 times in direct
speech.

11.267 ‘HpakAija Opacvueuvova BupoAéovra: both adjectives occur only in direct
speech (Bpacvpuéuvwy: once, upoAéwr: 5 times), in connection with Achilles (once),
Heracles (twice), and Odysseus (twice). For QuuoAéwr, cf. S. R. van der Mije in
LfgrE, ‘emphatisch, sehr lobend’.

2 Incorrectly Heubeck: ‘used only once in Homer .
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11.292 yaAem)...poipa: a unique combination. Note, however, that the primary
narrator (of the /l.) also describes ‘fate’ in emotional terms: Svodvupos, kaxi,
kpaTaw), 6Aouj.

11.309 pnxioTovs: this superlative is found only in direct speech (4 times).

11.582 yaAém’ dAye’: this combination is found only in direct speech (/. 5.384; Od.
22.177). The primary narrator only rarely adds emotional qualifications to dAyos
(Avypd in 1. 13.346, dewcéAwov in Od. 14.32, an if not-situation).

11.606 épeuvr) vukTi éokdis: the primary narrator twice uses night comparisons (ZI.
1.47 and 12.463), but only here do we find the combination with épeuvds (for which
cf. H. W. Nordheider in LfgrE: ‘mit Konnot’ des Bedrohl., Unheiml.’)

12.223 dmpnkrov dviny: this combination is found only here. Both words occur only
in direct speech (dmpnkros: 5 times; dvin: 4 times).

12.226 épnuocivvys dleyewris: this combination is found only here. The primary
narrator twice uses édnuoavvy, but without adding an emotional qualification (/1.
17.697; Od. 16.340).

12.257 aivy) 8niorHre: this combination occurs 10 times in direct speech, twice in
embedded focalization (ZI. 3.20; 13.207), and once in a subjective passage by the
primary narrator (/. 13.603: note the apostrophe).

12.258 oikTiaTov: this superlative is found only in direct speech (6 times). The
adverb oikTioTa is found once, in embedded focalization (Od. 22.472).

12.278 orvyepd ...uv0w: this combination is found only here. The adjective
oTvyepos occurs 34 times, 24 times in direct speech, 4 times in embedded focalization
(1l. 4.240; 13.670; 14.158; Od. 24.414).

12.446 aimiv SAefpov: this combination occurs 14 times in direct speech, twice in
narrator-text (7I. 11.274, Od. 1.11).

CONCLUSION. SPEECH OR NARRATIVE?

Following the inventory of Odysseus’ subjective style contained in the previous two
sections, it would now seem appropriate to evaluate that subjectivity. In the first
place, there is a technical point to be made. In his paper on ‘Homeric words and
speakers’, Griffin suggests that ‘the dmodoyor are to be classed as speech, not as
narrative’ (pp. 35 and 43). This suggestion, couched in such unspecific terms, requires
some elaboration. I agree with Griffin when he says that the Wanderings should be
classed as mimesis (in Plato’s terminology), or character-text (in narratological
terminology). Thus Od. contains 68 % character-text and 32% narrator-text (as
against 11. 45:55).3° Yet at the same time the Wanderings are a narrative; not of the
kind told by the external primary narrator in the diégésis haplé (Plato), or narrator-
text, but a first-person narrative. It is precisely this fact which accounts for its
subjective style, for narratologists agree that first-person narratives are in their nature
emotional and coloured. A first-person narrative is one which is related by a narrator
who has been himself involved in the events he is narrating. The involvement of the
narrator precludes a neutral style of presentation.?!

30 See W. Schmid & O. Stihlin, Geschichte der griechischen Literatur, i. 3 (Munich, 1961),
p. 92, note 7, and De Jong, Narrators, pp. x and 149.

31 Cf. e.g. J. Lintvelt, Essai de typologie narrative. Le  point de vue’ (Paris, 1981), p. 39: ‘La
narration homodiégétique exclut...le type narratif neutre. Méme si le personnage essaie de se
limiter a un enregistrement pur et simple ..., il s’agira néanmoins d’une perception individuelle’.
For another (practical) demonstration of the subjectivity of first-person narration, see I. J. F.
de Jong, Narrative in Drama. The Art of the Euripidean Messenger-speech (Leiden, 1991), ch. 2.
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In the second place, the subjectivity of Odysseus’ style has a bearing on the
interpretation of the Wanderings themselves. Whereas older scholarship analysed
Odysseus’ travel stories mainly from the point of view of the poet, who set himself the
task of transforming folktale elements into an epic narrative, more attention is now
given to the narrator in the text, Odysseus, and the function of his narrative.
Odysseus’ subjective style is one of the rhetorical devices which he employs to make
clear to his audience, the Phaeacians, that he deserves the moumrj they have just
promised him (in 7.317-28; 8.31-3, 5445, 556).32 The moumj turns out to be part of
the nostos of no less a hero than Odysseus, whose fame has only just been sung by
Demodocus. Odysseus makes sure that his narrative contains many instances of his
famous intelligence and makes clear how his present plight is due largely to the folly
of his companions and the malevolence of certain gods. Although I do not agree with
those who say that Odysseus’ story is wholly invented,* it is as well to be aware of
its subjective and rhetorical nature.

University of Amsterdam IRENE J.F.DE JONG

32 Other rhetorical devices are: his handling of time (see Bergren, op. cit.), and the structure
of his story (see G. W. Most, ‘The Structure and Function of Odysseus’ 4pologoi’, TAPA 119
(1989), 15-30).

33 Ranging from the ancient scholiasts to I. Calvino in La machine littérature — Essais (Paris,
1984), pp. 111-17. Contra Suerbaum, p. 175.
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